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THE COLLECTOR 



while he is about it, and to do it he had better go to the best 
places and pay the best prices. The men you read of as piclcing 
up old masters and Cellini carvings in junk-shops are single men 
out of thousands who look contemptuously at those same 
treasures, and pass them by for sharper and wiser eyes to dwell on 
and appreciate. 

There are fewer downright frauds in Japanese curios than would 
be thought from the extent of the business, however. That is, 
there are fewer bogus curios put on the market. The reason for 
this simply is that they cannot be manufactured in Europe cr 
here to compete in original cost with the products of low-priced 
native labor. The experiment was tried in Paris and was an 
almost utter failure. Some fans and panels are made over there, 
the chief designer of them being Felix Regamey, who visited this 
country some years back and figured occasionally in the pages of 
Frank Leslie's and the Harper's publications. In the main, how- 
ever, the curios are genuine Japanese as far as their origin is con- 
cerned. But a vast bulk of them are of the lowest grade of native 
art, turned out to sell, slighted and botched in any way so long as 
they are finished. The' immense demand for curios has taxed the 
producing powers of the Japanese artists to their uttermost, and 
hundreds of incompetent hands are now employed on work they 
would not have been permitted to touch a few years back. The 
production of lacquer-ware in particular — an industry in which 
the empire took great pride — has run down fearfully. It takes 
an expert now to pick out lacquer worth the money. So grievous 
has this deterioration become that the Mikado has several times 
had a commissioner at work investigating it, and there is talk of 
attempting to reform it by legislation. The chief bogus Japanese 
stuflf foisted on the public here is in the form of porcelain and 
lacquer-ware. But this is all cheap stuff, and it ruins no one to be 
cheated by it. It is in biiying fifth-rate lacquer, pottery, bronze 
and so on at first rate prices that th^ public suffers, and the 
smaller stores are the pitfalls which snare the unwary buyer. Let' 
him work the big shops and he will be safe enough. The worst 
that can be said of them is that they have no conscience in the 
matter of prices. They charge for rarities and fine ware, not what 
would be justified by their original cost, but what they think they 
can get. So they may have ten prices for as many different cus- 
tomers. Since Mr. Thomas B. Clarke opened his Art House in 
Thirty-fourth stieet, however, the sharks of the trade have filed 
their teeth a trifle. Mr. Clarke's system of setting a price on 
a basis of first cost and adhering to it, has seriously disturbed the 
speculative system of the trade at large. 

* * * 

Apropos of Mr. Clarke's establishment, it should be of interest 
for the collector to learn that he has now a small but choice 
cabinet of some of the finest jades that have ever been offered 
for sale in New York. 



BABBLE OF THE BOULEVARD 



The Bonaventure Catalogues 



MR. E. F. bonaventure has just issued a catalogue of some two 
hundred numbers of Standard, Desirable and Popular Books, in vari- 
ous departments of English literature, including a selection of illustrated 
works and some Napoleonic and Washington prints. He announces also as 
ready for distribution a catalogue of etchings and engravings, portraits, and 
sets for extra-illustrating ; and a catalogue of rare books, free on applica- 
tion; and as in preparation, and appearing February ist, 1892, a catalogue 
of general French literature: also a catalogue of books of the highest rarity, 
containing ten fac-similes of bindings, some from'the last Paris Exhibition, 
which latter may be had for 10 cents by addressing the publisher at 45 and 
47 'West 31st street. 

_ Since his latest trip to Europe, Mr. Bonaventure has largely augmented 
his stock of medieval manuscripts, illuminated in gold and colors; vellum 
printed and illuminated Hours, by Kerver, Pigouchet, 'Vostre and others; 
historical bindings of the highest interest, from royal libraries and of the 
provenance illustre; incunables and black letters; first editions, Aldines and 
Elzevirs; art galleries; volumes of rarity, encased in bindings of Trautz- 
Bauzonnet, Chambolle-Duru, Marius Michel, Lortic, Bedford, and the most 
famous binders; eighteenth century French illustrated works; English 
belles letters and all branches of literature; works illustrated by Cruikshank, 
Rowlandson, Leech, etc.; rare Americana; mezzotints, line engravihgs in 
rare states, and proofs of all kinds; portraits, sets of plates, views, etc., for 
extra-illustrative purposes. Mr. Bonaventure gives his personal attention to 
orders on book sales in New York, Paris, London, etc., using for his patrons 
the same discrimination as in buying for himself, and catalogues and pre- 
pares libraries, print collections, etc. , for auction sale as well as cataloguing 
and appraising libraries for private use. 



{Special Correspondence of The Collector.) 

THE auction sales at the famous Hotel Drouot are again in full 
swing, and books, paintings' and. engravings are being sold at a 
rate rapid enough to completely distance anyone who might even 
desire to keep a passing record of them. The disposal of the library 
and effects of Auguste Vitu, late dramatic critic of the Figaro, of 
Adrien Marie the artist, and of other celebrities, have served to claim 
the attention and presence of that motley class always to be found in 
the great auction rooms. Exhibitions at the picture galleries are also 
looking up. One of the best is that at the Petit Gallery, where are on 
view a number of drawings designed to illustrate the works of Hugo. 
Besides these we find paintings and pastels by Edouard Toudouze, 
Paul Avril, Bayard, Bourgeois, Benjamin-Constant, F. Flameng, 
Ger6me, Gervex, Jules Garnier, Leloir, Ad. Leleux and Henner. 
In the Galleries of the Rue Laifitte, better known, perhaps, as the 
Durand Ruel, are at present to be seen over forty paintings from the 
atelier of Charles Jacque. They consist principally in a number of 
hitherto unfinished canvases upon which the old artist recently deter- 
mined to add the finishing touch. Jacque is now over 70, but his 
work bears the stamp of all its pristine vigor. It is unnecessary to 
describe the subjects of the majority Of the pictures; the shepherd and 
his flock, the shaggy dog or the draught horses drawn up at the farm 
gate are always there. Some black and white sketches complete this 
exceptionally good show. 

* * * 

The Museum of Antiquities in the Louvre has received a valuable 
addition in the shape of a quantity of ancient glass and terra cotta 
ware contributed by Dr. Fouquet, a French resident in Egypt. The 
collection contains some matchless specimens of antique Egyptian 
and Alexandrine art and of Arab workmanship in the Middle Ages. 

* * * 

Monsieur Chauchard has just purchased Corot's picture " La 
Charrette," which was on view at the Exposition of 1889, and was 
considered by some the finest work of the Barbizon master. N. B. — 
The Magasins du Louvre have now in stock some of those extremely 
popular Russian bear tippets, such as are worn in cold weathier by 
the Czarina herself. Umbrellas, fans, muffs, corsets, etc., also in 
g^feat abundance. If enough of these are sold during the next few 
months. Monsieur C, who has still an interest in the concerii, will, it 
is confidently assumed, be enabled to buy another Corot or a Diaz or 
a Millet; it makes little difference. Monsieur C.'s agent and buyer 
informs me that " La Charrette " measures 18x24 inches, making 432 
square inches of canvas. It is valued at 300 francs the square inch, 
exclusive of the frame, which is worth more. 

* * » 

■When I first heard the harmonious voice of Mme. Anna Judic som^ 
years ago, though long after she had graduated from the cafes 
chantants, I do not believe that the thought of disposing by public 
sale of the contents of her jewel box or the ornaments of her boudoir 
in the Rue Nouvelle ever entered her head.. 'Whether she has made 
unfortunate investments with the money that at one tim'e came to her 
in uninterrupted abundance, or whether she has lost her charm over 
the boulevardiers, I know not. Certain it is, however, that oh the 
I2th day of this month the greater portion of her furniture, jewelry, 
bronzes, paintings, antiques — in fact, a huge collection of household 
decorations, comprising a little of everything imaginable, was knocked 
down to the highest bidder. Sic transit gloria demi-mundi ! But 
happily for the erstwhile favorite, nearly every object put up was 
hotly contested by those amid the gathering that assembled early in 
the afternoon. There were a number of exquisite little Louis XVIII 
ivory miniatures, antique silverware, Louis XIV fans, and Venetian and 
Brussels lace. After these there were offered a score or more Of water 
colors and designs from the brush and pencils of Berne-Bellecour, 
Bourgoin, Caran d'Ache, Detaille, .Duez, Grevin (who, by the bye, 
always designed the chanteuse's costumes), Madeleine Lemalre, Adrien 
Marie and others. Paintings in oil by Corot. Diaz, Ch. Jacque, Ribot, 
Giron and Tissot went at good figures, while some bits of Tanagra, 
Chinese and Oriental porcelaines, enamel and cloisonnes shared their 
good fortune. A harp having belonged to. Louis XVI, some ancient 
Aubusson tapestries, silks, stained glass, etc., brought aU. that they 
were worth, aiid mor.e, top. In short, the little Parisienne is to be 
congratulatedVand-^'ere I-to learn a few months hence that she was 
engaged iii ■'r6rm'iirg'''a new collection, I should be in no wise aston- 
ished. ' ■" ' ■"- '■ 

• For the comparatively moderate surri of ten or fifteen louis d'or it is 
possible to edit, publish and circulate in the city of Paris 1,000 to 
1,500 copies of a brand new literary review; and with these facts in 
sight it is not difficult to account for their frequent, if ephemeral, 
appearance in the windows of the kiosques along the boulevards. As 
soon as the first breath of autumn drives pleasure seekers back from 
Trouville, Biarritz and Luchon, the literary reviews begin to appear. 
'We have the Revue de la Semaine, La Petite Revue, Revues Bleu, Verte, 
faune, etc. No sooner is one of these fly-by-nights born than the 
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remains of another are carted otf to the dead house. For a certain 
period, though, they serve their purpose. How pleasant to have one's 
cards printed with the title of "Tedactarda Journal Tel et Tel" placed 
tastefully in the left-hand corner. How agreeable to be editor of a 
periodical without periodicity, of a paper which a few months hence 
collectors of the curious may search for in vain, so rare will the copies 
have become. Shortly after the announcement of the death of Lord 
Lytton, Her Britannic Majesty's Ambassador to France, a dozen 
sandwich-men trudged back and forth along the Avenue de I'Opera, 
bearing,- front and rear, immense announcements, on which one read: 
"Lord Lytton Ne Lira Plus Les Taches cTEncre!" The curiosity of 
every one was at once piqued to Icnow exactly what Taches d'Encre 
meant, who much it cost, where it was to be found, and to 
avail themselves as early as. possible of a pleasure forever lost to 
his unhappy Lordship. Ugh," malheur ! Taches d'Encre was nothing 
more nor less than a new literary review. To-day its adolescent pub- 
lisher is in the clutches of a. huissier, while his ink bottle and paste 

. not have been attached for debt. 
'^ « * » 

There are a number of persons in Paris whose business it is to 
restore old books. The process is one requiring the utmost care, and 
consequently the prices charged frequently amount to several times 
the original cost of the volume. Still, your French collector is a most 
fastidious being; he cannot tolerate ink stains, insignificant names on 
title pages or torn margins. Accordingly, he never quarrels with the 
restorer after the work is finished, congratulating himself at having 
rescued a valuable book from destruction. The enemies of books are 
many. Heat, damp, careless hands and children are but a few of 
them; and until these, like the book-worm, can be overcome or re- 
strained, the restorer will still continue to do work cheerily in his dingy 
shop and the bibliophile grow poorer. But restoration nowadays is 
carried to extremes, even as Mr. Gaston Feuardent attempted to 
demonstrate ten years back. A missing title-page, or, in fact, an 
entire signature, offers no drawbacks to unscrupulous- bibliopoles to 
the ultimate sale of the book. Is your first edition of '■' The Henriade " 
imperfect? Take it to Lenoir. He will soon supply the missing 
sheets by a process and in a manner that will defy detection, counter- 
feiting even the water-marks in the paper. Duruy will mend the rips 
and doctor the text of your edition princeps of Montaigne, and some 
other old fossil will, for a few francs, make the volume appear as one 
from the workshop of Derome. 

* * * 

There is a legitimate and an illegitimate side to this metier. The 
right to renew, repair and rebind one's books is a privilege that can 
be denied to no one. Yet the more the art of restoration is practiced 
the more will deception ^ist. The facility with which the handicraft 
of the old binders, for example, can be duplicated has served to fill 
unscrupulous booksellers' pockets with ill-gotten gains, and there is 
no place where one must needs be so wary in that direction as in the 
French capital. Not that this particular industry does not exist in 
other cities as well. On the contrary, I used to know a dealer in New 
York, long since retired from business, who had a regular mill from 
which he turned out Boyets, Du Seuils, Eves, Le Gascons or Roger 
Paynes as occasion required. The factory was situated in a garret on 
Bleecker street, in the same house where I afterwards learned that 
James Henry Paine, the miser, ended his days. The binder was a 
Frenchman who had received a good schooling over here, and who 
did all the work himself — stitching, forwarding and finishing. I one 
day -paid him a visit, at the suggestion of an old bibliographical sharp, 
who kept what he was pleased to call a " book buyers' heaven," over 
on the east side of town, and who had seen and admired, though, I 
am pleased to say, not handled his work. I found the poor wretch 
half frozen in his miserable den,, and offered him some cheap binding. 
To my surprise he refused the work. He was under contract to his 
despotic master to make more Pasdeloups and Pompadours than he 
could possibly supply, and could fill no other orders. No wonder the 
market is glutted with such trash. 

* * » 

A well-known Parisian connaisseur (not you. Monsieur Chauchard) 
recently paid II francs for an original Rembrandt. "Astonishing!" 
observed a friend, upon inspecting it critically. " Yes," replied the 
other, " you see if I had given 300,000 francs for it I should have had 
doubts whether it was from the brush of the famous artist or not. 
Now no doubt exists !" 

* * * 

Molifere's wife, the actress Armande Bej.art, lived; in a house at 
Meudon, near Paris. The habitation still exists^ and has been classi- 
fied among the historic monuments of France. The artiste bought it 
in 1676, after the death of her husband. Its latest occupant was M. 
Dulaurier, an erudite Orientalist. John Preston Beecher. 

Paris, December 20, 1891. 



ORIENTAL SOAPSTONE CARVINGS 



(Special Correspondence of The Collector) 



Amoy, China, November 23, 1891. 

IN almost every modern drawing-room, there is an ungainly statue 
or carving in soapstone which, the owner vaguely says, came 
from Japan, China, or somewhere in the east. Where they really 
come from is Foo-Chow, which next to Amoy is the largest city in the 
great province of Fo-Kien. A few are carved in Amoy, Chin Chin- 
Foo and Canton, out of the soapstone rock whiclr occurs in inexhaust- 
ible deposits in the vicinity of Foo-Chow. But neither in quality, 
much less in quantity, will the output of these three places combined 
compare with that of the latter city. 

The soapstone, or steatite to use a more accurate word, is quarried 
almost like ordinary building stone. It is singularly free from flaws 
and blemishes and often comes out in blocks of a cubic yard. The 
finer kinds come in much smaller pieces. Fineness from a Chinese 
standpoint is a matter of translucency, color and distribution of shad- 
ing. No other steatite can compare with this in variety and brilliancy 
of color. In a collection owned by Capt. John Coombs, of this city, 
there are objects in black, brown, maroon, carmine, indigo, ultrama- 
rine, French-gray, orange, purple, yellow, bistre, sienna and opal. 
Usually a carving is made in one color, but some are even in poly- 
chrome. 

The Foo-Chow carvings are famous in China and are found in 
every city and town. The simplest are basso and alto relievos upon 
irregular plaques, ordinary plates and clumsy vases. The figure is 
" Joss " (the conventional deity), a patron saint, a hero, demigod or 
dragon. Sometimes, though rarely, the artist is a portrait-cutter, and 
intead of an imaginary being turns out a very fair representation of a 
human being. On one occasion I managed to recognize whom it 
stood for. The carvings of this class are very cheap, ranging from 
15 cents upwards. The relief-portraits command anywhere from- 
$1 to $5. 

A second class are articles of domestic utility, paper-weights, ink- 
stands. Joss-stick holders, pin-boxes, jewel-cases, pedestals and the 
like. They are cut in Simple geometrical forms, are highly polished 
and decorated with floral designs, arabasquerie or serpentine work. 
Theiy are very inexpensive, costing from 5 cents to one dollar. 

A third class consists of statues and animal figures. The Dragon, 
the Dog of Happiness, the Heavenly Poodle, Buddha, Siva, the God- 
dess of Mercy, fishes, buffalos and lions are the favorite designs of 
both maker and buyer. In size the carvings range from a mere toy 
half an inch high to handsome pieces of one or two feet square. 
There is a wider range of prices, .a rough " dragonnette " bringing 
a few coppers, while a large and well-executed Goddess of Mercy is 
quickly disposed of at $40 to $50. 

A fourth class is essentially Chinese. They call it a "dramatic 
picture." It is a brave attempt to do in one piece of stone what Cel- 
lini did in a dozen panels of metal-work. The stone taken as a whole 
is carved into a conventional mountain with impossible roads via- 
ducts and caverns. At every point which pleases the artist's fancy 
is carved a human figure. They are out of perspective and out of pro- 
portion in every respect. 

Two warriors, for example, are fighting on a bridge whose timbers 
are like matches. Two lovers are trembling in a cavern, while the 
girl's father, as large as a baby, confronts them at the entrance. A 
horse whose head is larger than his trunk, is about to be devoured by 
a dragon," the size of a kitten. So the incongruities run on. Despite 
the ludicrous unnaturalness, the workmanship excites admiration. 
The infinite patience with .detail, the enormous labor expended upon 
the work and the handsome chromatic effect from the well-chosen 
colors of the steatite are worthy of a higher and nobler, art. These 
" dramatic pictures " are not over costly. They range from $1 to $25 
apiece. 

The native artist is a poorly-paid fellow. He is satisfied with 35 
cents a day, while his apprentices are delighted with twenty and even 
much less. They belong to a powerful guild which has a history of 
ten centuries and are as proud of their art as an R. A. is of his en- 
deavors with the brush. Were the American public familiar yrith 
these curious products, a good trade could be established between the 
two lands. As it stands there is an interesting field open to the collec- 
tor of bric-i-brac, of which the great world knows little or nothing. 

Edward Bedloe. 



An interesting group of paintings which was exhibited at the Durand- 
Ruel galleries last month included Jules Dupre, " Pasture at L'Isle Adam;" 
Ingres, "Cardinal Bibbiena Presenting Raphael to His Niece, Maria Bib- 
biena;" Corot, " The Pond of Ville d'Avray;" Ziem, " Sunset in Holland;" 
Ribot, "Mignonne," "Les Recureuses ;" Jongkind, "Windmill at Dor- 
drecht," " The Canal at Rotterdam." 



Last May an eminent German writer on art. Dr. Anton Springer, died 
in Leipzig, leaving behind him a great accumulation of boolK in all lan- 
guages, gathered by him in the prosecution of his literary labors. His 
library, while rich in many directions, is, undoubtedly, the most extensive 
and valuable in art-books ever formed, and it is offered to be broken up at 
private sale by Joseph Baer & Co., Rossmarkt 18, Frankfort-on-Main, Ger- 
many, from whom priced catalogues may be obtained. The first catalogue, 
applying to painting and engraving, in which nearly 2,000 numbers are 
enumerated, is now ready for delivery. 
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